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Boston University School of Music 
Opera Theatre 
presents 
THE MAGIC FLUTE 
by Wolfgang Amadeus Mozart 
Libretto by Emanuel Schikaneder & Karl Ludwig Gieseke 
English version by Ruth & Thomas Martin 
with additional material by John Haber 
Directed by John Haber 
Music Direction by Michael Charry 
Set Designed by John Haber 
Costumes Designed by Marianne Martin 
Lighting Designed by Kristen A. Buchs 
Stage Managed by Judith Paika 
Chorus Prepared by William Gray 
8:30 P.M. 
Thursday, April 11 
and Saturday, April 13 
English translation by Ruth and Thomas Martin used 
by arrangement with G. Schirmer, Inc., publisher 
and copyright owner. 
ACT I 
Scene 1 
Scene 2 
Scene 3 
ACT II 
SYNOPSIS OF SCENES 
The realm of the Queen of the Night 
Outside the palace of Sarastro 
At the gates of the temple 
--- 15--minute intermission 
Inside the temple complex 
• 
CAST 
(in order of appearance) 
Tamino Jl.ichard l:ennedy 
First Lady Dana Jones 
Sbinobu Takagi 
Second Lady l:aren llestvo ld 
Jenny Fitz 
Third Lady Paaela Hurray 
Michelle Wright 
Papageno Perrin Allen 
Michael O'Brien 
Queen of the Night Mary Louise Cannon 
Monostatos Jl.caa Price 
Pamina l:iaberley Parsons 
Eva Franko 
First Spirit Anne Brundred 
Bonnie l:idd 
Second Spirit Emily Rayaer 
l:iaberly Davidson 
Third Spi rit Jenny Fitz 
Karen Restvold 
Speaker Chan Carter 
Stan Eby 
Sarastro Robert Osborne* 
Papagena Susan Berraann 
Laura I11peria 
First Priest Leonard Macl:enzie 
Second Priest Michael O'Brien 
Perrin Allen 
First Man in Armor Rosa Price 
Second Man in Armor Chan Carter 
Stan Eby 
Three Slaves Joseph Capone 
Tom Bailey 
Brian Shanblatt 
Special thanks to Thomas Dunn, Sid Bennett , Don Beaman, 
Patricia Barkas, Sue Ann Stutheit and Susan Tsu. 
* guest artist 
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VIOLINS 
Luana Al lcott 
Ann-Marie Coombs 
Lisa Crockett 
Susanne Garber 
Corrine Hambourg 
ORCHESTRA 
CELLO 
Christopher Diehl 
Margaret Gay 
Elyssa Gilmar 
Anne Sellitti 
BASS 
BASSOON 
James Lazzell 
Katherine Williams 
FRENCH HORN 
John Aubrey 
Linda Wildes Dana Ianculovici-Banu 
Kathryn Lake 
Jin-Kyung Lee 
Christopher Coombs 
Todd Seeber TRUMPET 
George Minor 
Nancy Oliveros FLUTE 
Joseph Foley 
Guillermo Santucci 
Craig Reiss 
Marla Rubinson 
Marianne Gedigian 
Cheryl Kemsley TROMBONE 
Gerald Bacon 
John Faieta 
Thomas Wood 
Ray Shows 
.VIOLA 
OBOE 
Susan Johnson 
Nancy Dvorak 
TIMPANI 
Joseph Gottesman 
Tanya Hambourg 
Heidi von Bernewitz 
Sonya White 
CLARINET/BASSETT HORN 
Steven Jackson 
Richard Kay 
Leah Albrecht 
CELESTA 
LIBRARIAN 
Susan Payne 
Marc Peloquin 
MANAGER 
Lydia Reed 
PRIESTS A.ND PRIESTESSES 
Christine Biliouris 
Marie Caruso 
Jennifer Maxwell 
Ann Rodgers 
Zoe Germaine 
Elizabeth McDonald 
Adrianna Ponce • 
Mary Jo Sterbank 
Helen Gremillion 
William Gray 
Juan Palacios 
Nathan Pusey 
John Roche 
David Skinner 
Thomas Bailey 
Joseph Capone 
Joseph Horton 
Christopher Kale 
Brian Shanblatt 
In this audience 
exposure to this 
studied or read 
you wi 11 see: 
A Note from the Stage Director 
there may be a few for whom this evening is the first 
remarkable work. But most of you have seen, heard, 
about it, and have very specific expectations about what 
A Masonic ritual; an Eighteenth-Century document remarkable for its 
racist and sexist leanings; a document of the highest aspirations of the 
Enlightenment; a fairy tale; a religious parable; a demonstration of Mozart 
as the ultimate humanist; a fable of Good and Evil; a dizzy play with great 
D1Usic; a comedy; a drama; a "meaningful" work; an exotic entertainment; a 
moral for our times; Star Wars for Maria Teresa; a reflection of the 
historical distance that lies between us and the Eighteenth Century, or a 
demonstration of the consistency of human values. 
And of course, it is all of these things--a fantastic jewel that reflects 
in its many facets our particular predilections and points of view. In 
preparing this production, we have tried to put away our individual 
expectations and perform what we found in it at this particular moment, It 
is in this spirit that we invite you to see it. 
--John Haber 
AbsduteMusic 
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CollDDents from the Music Director 
We are aware of the name of Mozart today more that ever before, due to the 
increasing abundance of performances of his operas including the 
masterpiece Idomeneo and the once poorly thought-of La Clemenza di Tito, 
and thanks or no thanks to the movie Amadeus. His orchestral, vocal and 
instrumental works have long conquered their once sorry neglect and, since 
Marcia Davenport's elegant and impassioned first American Mozart biography 
in the 1930's, there has been a constant succession of writings on Mozart. 
And a distinguished and popular concert series now in its second decade at 
New York's Lincoln Center is called "Mostly Mozart." We know him perhaps 
better than all intervening generations, so much so that the brilliant 
dramatist Peter Shaffer can lead away from historical truth in his play and 
even further in the movie made from it, for the sake of an intriguing 
theatrical and psychological conceit. Through all the confusion, Mozart 
the man is triumphant through Mozart the composer. And triumph (of Light 
over Darkness) ia one of the themes of his last opera, The Magic Flute. 
The story confronts us with unexplained mysteries and multiple levels of 
symbolism. Numbers with hidden significance come into play: pairs in 
opposition--Sarastro and the Queen of the Night, Papageno and Monostatos; 
pairs in combination--Tamino and Pamina, Papageno and Papagena; three 
chords (played three times in the middle of the overture and three times 
three during the dialogue near the beginning of Act II), three ladies and 
spirits, and fives--the great quintets and the actual five chords with 
which the overture begins. A fascinating hypothesis explaining all 
elements of the story in terms of Masonic ritual and symbolism is the 
subject of Jacques Chailley's book, The Magic Flute, Masonic Opera. 
If there is and always will be confusion about the story of The Magic 
Flute, the music's genius at once defies analysis and makes explanation 
superfluous. It shines out in simplicity, sophistication, purity and 
nobility, even among its peers such as Don Giovanni, The Marriage of Figaro 
and Cosl fan tutte. From the entertaining songs of Papageno and Monastatos 
to the dazzling virtuosity of the Queen of the Night, from the 
excruciatingly beautiful arias of Tamino and Pamina, to the ensembles of 
the Three Ladies and Three Spirits, from the monumental Speaker-Tamino 
scene to the Baroque counterpoint of the scene with the Armed Men and the 
architectural perfection of the Overture, Mozart dazzles with his range and 
virtuosity and invention. Near to his own death and in the guise of an 
entertainment, Mozart created a profound and immortal masterpiece which 
celebrates love and friendship and wisdom and the power of music. 
--Michael Charry 
Michael Charry (Music Director) joined the Boston University School of 
Music faculty in the fall of 1984 as professor and director of the 
orchestra program. These performances of The Magic Flute are his debut as 
music director of the Opera Theatre and his opera debut in Boston. 
Mr. Charry has conducted opera widely in this country and abroad for such 
companies as the New York City and San Francisco Spring Operas, the Kansas 
City Lyric Opera, Lake George Opera, San Antonio and Nashville Symphony 
Operas, Holland Festival and Netherlands Opera. With the Nashville Opera 
he served as both music director and producer. 
While assistant conductor of the Cleveland Orchestra under George Szell, 
Mr. Charry was a co-founder and associate music director of the Orchestra's 
Lake Erie Opera Theater. He conducted such diverse repertoire as Cosl fan 
tutte, Gianni Schicchi, Albert Herring, The Love for Three Oranges and 
Capriccio. 
A graduate of The Juilliard School of Music, Mr. Charry also attended 
Oberlin Conservatory of Music and, on a Fulbright Scholarship, the 
Hochschule fur Musik in Hamburg, Germany. His conducting teachers included 
Jean Morel, Pierre Monteux, Hans Schmidt-Isserstedt and George Szell. 
John Baber (Director & Scene Designer) has directed over 80 productions of 
45 works for regional opera companies across the United States. He has 
been Artistic Director of the Eastern Opera Theater of New York and the New 
York Lyric Opera, as well as a member of the faculties of the Yale School 
of Music, the University of Missouri at Kansas City, and Carnegie-Mellon 
University. He has been head of the -opera department of the Blossom 
Festival School of the Cleveland Orchestra . and acting teacher for the 
Metropolitan Opera Young Artists Program. Mr. Haber recently directed and 
translated a highly-acclaimed version of The Coronation of Poppea, realized 
for gospel singers and electronic instruments. This spring he made his 
debut with the Seattle Opera, and will return for the third season to 
direct for the San Antonio Festival. 
Marianne Martin (Costume Designer) is a graduate student at Boston 
University School of Theatre Arts. She has designed costumes for The 
Lady's Not for Burning at Boston University, CityStep by Harvard-Radcliffe 
Dance Group, and The Invisible City of Kitezh for Boston City Ballet. 
Before studying at Boston University, she did volunteer costume work for 
several small dance companies in the area. After working with mutual 
funds, she began to study costume design and construction in 1983, She 
will graduate in 1986. 
Kristen A. Bucba (Lighting Designer) is a second-year graduate student at 
Boston University, working toward an MFA degree in lighting design. She 
received a B.A. degree in theater from Miami University of Ohio in 1983. 
As an undergraduate, she designed lighting for the university's productions 
of Gideon_, Rosencrantz and Guildenstern are Dea~, JB, and ~~~~White 
Chicks Sitting Around Talking. This year she designed lighting for Boston 
University's Studio 210 production .of !!!.Y. Fever. She also served as 
assistant lighting designer for the Huntington Theatre Company's 
productions of On the Razzle and You Never Know. She will design for A 
Streetcar Named Desire at7ioston University next fall. 
Judith Pai.Its (Stage Manager) is on the staff of Michigan Opera Theatre and 
Dayton Opera Association. During the past year her credits include the 
Detroit tour of Canadian Opera Company's Anna Bolena with Dame 
Sutherland, and Michigan Opera Theatre's The Magic Flute with 
Hines. Past Boston University Opera Theatre productions include ~~stcard 
From Morocco and L'Egisto. She has stage managed for Boston Lyric Opera, 
Boston Musics Viva~--Boston Academy of Music and New England Conservatory, 
including NEC's 1979 Rockefeller Competition winner, Medea. Spring 
productions include Tosca and The Merry Widow with Dayton Opera Association. 
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PRODUCTIOR STAFF 
Stage Manager 
Assistant Stage Manager 
Assistants to the Music Director 
Assistant to the Scene Designer 
Technical Director 
Master Carpenter 
Carpenters 
Stage Carpenter 
Scenic Artist 
Properties Master 
Prop Run 
Costumer 
Costume Design Assistant 
Head Draper 
Wardrobe 
Asst, to the Lighting Designer 
Master Electrician 
Assistant Electrician 
Board Operator 
Sound Engineer 
Board Operator 
Coordinator, School of Music 
Promotion 
Poster Design 
Judith Pail.a 
Mary Louise Cannon 
Angela Vanstory 
Kathleen Weaverling 
Michael Downs 
Jm by 
John Hondorp 
Henry Riley 
Jim Insley 
Brendon Connor 
P- Knavert 
Bobby Smaerlin 
Deborah Lowery 
Davelle DeMarco 
Dru Clark 
Sue Muick 
Mary Ellen Bosche 
Kent Sheranian 
Frank Sheets 
Joshua Starbuck 
Paul Williams 
Ken Posner 
Peter Sullivan 
Jonathan Davis 
Christopher Morris 
by Bardin 
Alston Purvis 
Production built by the Boston University Theatre Production 
Center, Roger Meeker, Production Manager, 
BOSTON UNIVERSITY THEATRE 
Mary Kiely, Business Manager 
Edwin Light, House Manager 
Jeanine Pfeiffer, Assistant House Manager 
Marty Jones, Director of Marketing/Public Relations 
Elaine Davies, Press Representative 
Wendy Pilson, Marketing Associate 
Pam Malump)ly, Marketing and Press Assistant 
Roger Meeker, Production Manager 
Carl Nolan, Assistant to the Production Manager 
Alan Sammartino, Box Office Manager 
Jon May, Assistant Box Office Manager 
Steven Ascher, Box Office Staff Assistant 
Kate Mahoney, Box Office Assistant 
Lloyd Trenchard, Building Supervisor 
Paul Meehan, Assistant Building Supervisor 
The Boston University School of Hosie, established in 1872, offered the 
first professional music program in an American university to train 
students for careers in music. Today the School of Music offers degrees 
through the doctoral level, with majors in musical performance--including 
voice, piano, harpsichord, organ, string, woodwind, brass and percussion 
in s truments--music education, history and literature of music, and theory 
and composition. More than 500 students are currently enrolled at the 
undergraduate and graduate levels, taught by a faculty of 100 
art i st-teachers, most of whom maintain active professional careers. Summer 
programs of concentrated study are offered at the Boston University 
Tanglewood Institute on the grounds of the Boston Symphony Orchestra's 
Tanglewood Music Center. 
The Boston University School for the Arts distributes a free monthly 
calendar of music events at the School. If you wish to be on the mailing 
list, please send your name and addres s to the Boston Univ ersity School for 
the Arts, Office of Public Information , Room 252, 855 Commonwealth Avenue, 
Boston, Mass. 02215. 
The Ludwig Bergmann Memorial Scholarship Fund was established to aid opera 
students at Boston University and to honor the memory of Ludwig Bergmann. 
All proceeds from performances of The Magic Flute will go to the Fund. 
Professor Bergmann, who joined the music faculty of Boston University in 
1954, served for many years as director of the Opera Workshop, a position 
he held at the ti.me of his death in 1969. Born in 1903 and trained in 
Germany, Mr. Bergmann was an accomplished pianist , conductor and vocal 
coach, appearing in song recitals with such artists as Lotte Lehmann, 
Doroth y Maynor and Elisabeth Schumann. Among his outstanding 
accomplishments in Boston was the musical preparation for the American 
National Opera Company production of Verdi's Falstaff, directed by Sarah 
Caldwell. 
Contributions to the Fund are tax-deductible. Checks 
payable to the Ludwig Bergmann Memorial Scholarship Fund 
School of Music, Boston University, 855 Commonwealth Avenue, 
02215. 
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IACULTY 
STRINGS 
Edwin Barker, string baas 
Emanuel Borok, violin 
Rafael Druian, violin 
Raphael Hillyer, viola 
•
Hobart, violin 
ard Kadinoff, viola 
-ugene Lehner, chamber music 
Carol Lieberman, violin 
Malcolm Love, violin 
Lealie Martin, string bass 
George Neikrug, cello 
Mischa Nieland, cello 
Lealie Parnaa, cello 
Henry Portnoi, string bass 
Roman Totenberg, violin 
Max Winder, violin 
Lawrence Wolfe, string bass 
Michael Zaretsky, viola 
WOODWINDS 
Edvard Avediaian, clarinet 
Leone Buyae, flute 
Paaquale A. Cardillo, clarinet 
Fredric Cohen, oboe 
Doriot Anthony Dwyer, flute 
Ralph Gomberg, oboe 
William Graas, flute 
John Bo lmea, oboe 
Phillip Kaplan, flute 
Craig Nordstrom, clarinet 
Richard Plaster, bassoon 
Kenneth Radnofsky, saxophone 
Matthew Ruggiero, bassoon 
Ethan Sloane, clarinet 
Laurence Tborstenberg, oboe 
Michael Webster, clarinet 
BRASS 
Ronald P. Barron, trombone 
Norman Bolter, trombone 
Peter Chapman, trumpet 
Paul Gay, trombone 
Gordon Hallberg, trombone/tuba 
tt Bartman, trombone 
el Katzen, French horn 
lea A. Lewis, Jr., trumpet 
David Ohanian, French horn 
James Samue 1 Pi lafian, tuba 
Harry Shapiro, French horn 
Rolf Smedvig, trumpet 
Roger Voisin, trumpet 
Jay Wadenpfuh 1, French born 
IOSTOB IIBIVIIRSITY 
John R, Silber, President 
Phyllis Curtin, Dean, School for the Arts 
Russell Miller, Associate Dean for Adminiatrative Affairs 
Robert Sirota, Associate Dean for Academic Affairs 
Barbara Maze, Assistant Dean for Student Affairs & Regiatrar 
Eugene Cook, Director of Special Projects 
Elizabeth Young, Director of Public Infonaation 
Anne Trecker, Asaiatant Director of Public Information 
SCHOOL C. _,SIC 
Ethan Sloane, Director 
Christopher Morria, Asaistant to the Director 
Claire OConnor, Adminiatrative Assistant 
Kriatine Sessa, Muaic Librarian 
Joyce Silberman, Admiaaions Director 
PERCUSSION 
Thomas Gauger 
Charles J, Smith 
HARP 
Lucile Lawrence 
GUITAR/LUTE 
Edward Flower 
Thomas E. Greene 
PIANO 
Hung-Kwan Chen 
Maria Clodes 
Anthony di Bonaventura 
Lenore Eng dab 1 
Benjamin Pasternack 
Phillip Oliver, 
staff accompanist 
Thomas Stumpf, 
piano literature 
ORGAN 
John Ferris 
Marian Ruhl Metaon 
Max Miller 
Victoria R, Sirota 
HARPSICHORD 
Mark Kroll 
VOICE 
Mark Aliapoulioa, baritone 
Phyllis Curtin, aoprano 
Mary Davenport, contralto 
Ellalou Di111DOck, soprano 
Shirlee r-Dns, soprano 
Maeda Freeman, meuo 
Robert Gartaide, tenor 
Joan eller, soprano 
Phyllia Elhady Hoffman, mezzo 
Allen Rogers, vocal coaching 
Melinda Crane, accompanying 
MUSIC HISTORY AND LITERATURE 
John Daver io 
Murray Lefkowitz 
Joel L. Sheveloff 
Jeremy Yudkin 
THEORY AND CCIIPOSITIOR 
Martin Alllin 
Theodore Antoniou 
Girolamo Arrigo 
Peter Child 
Wilbur D. Fullbright 
Charlea Fuaaell 
John Goodm..n 
Sa111Jel Beaorick 
Beuy Jolae 
Mark Kroll 
Fred Lerdahl 
Joyce Mekeel 
Marjorie Merryman 
Robert Sirota 
Gerald Weale 
MUSIC EDUCATION 
Lee Chrisman 
Jack O. Lemons 
Mary Ann Norton 
MUSICAL ORGANIZATIONS 
Charles Fussell & Robert Sirota, 
Collegium in Contemporary Music 
David Bartholomew, opera 
Michael Charry, orchestra 
Fredric Cohen, wind ensemble 
Thomas Dunn; chorus 
John Baber, opera 
Roger Voisin, orchestra 
EMPIRE BRASS QUINTET, 
in ruidence 
Rolf Saedvig, trumpet 
Charle& A, Lewis, Jr., trumpet 
David Ohanian, French born 
Scott Bartman, trombone 
James sa ... el Pilafian, tuba 
ALEA III, contemporary music 
ensemble, in residence 
Theodore Antoniou, music director 
MUIR QUARTET, in residence 
Lucy Stoltzman, violin 
Bayla Keyes, violin 
Steven Anaell, viola 
Michael Reynolds, cello 
Advertising 
& Promotion 
Seminar 
Planning an inexpensive and 
effective advertising campaign 
Sunday, May 5th 
2 pm to 5 pm 
at Brushfire Graphics 
636 Beacon Street, Boston 
$5.00 at the door 
for deta ils call 424-1450 
